Somsikov A.l.
Vulture and cobra. Origin of the coat of arms

The probable origin of the state emblems based on the symbols of ancient Egypt is considered.
Introduction

The coat of arms is a symbolic sign of something. In the most important case — of the state.
The appearance of coats of arms is usually attributed to time immemorial. Since the real historical
memory does not exceed a millennium according to the New Chronology of Fomenko-Nosovsky,
the appearance of historical coats of arms can be attributed somewhere in the 10™ century AD.

Though individual and group "proto coat of arms”, probably, always existed as a designation
of a tribe or expression of inequality of its members, since they always pay attention to individual
and group achievements or differences, be they magical, creative, scientific, military or criminal, in
other words, to any in traditional and modern society.

As the Odyssey stated:

We are not particularly remarkable for our boxing,
nor yet as wrestlers, but we are singularly fleet of foot
and are excellent sailors.

As for the state designations themselves, they are usually referred to the era of the ancient
world and the so-called Greek poleis.

At the same time, the "ancient™ Egypt is considered to be much older by a couple of
millennia, and not even in the form of a separate city, but the state with vast territories and many
settlements. Therefore, one should look for traces of the origin of the state coat of arms here, not in
Greece and especially not in Germany, where Vasmer finds even the very appearance of the word
2ep6 (Russian coat of arms) (allegedly from MHG Erbe — "inheritance™).

As the Egyptian state was personified and even identified with ruling Pharaoh, its symbols
(distinctive signs) should be presented by attributes of Pharaoh.

We'll start with the name for a better understanding. It is believed that Upper and Base
Egypt existed at the same time, regardless of whether it was a single centralized state (two in one)
or was in a state of temporary semi-dissolution. Historians suggest this difference is purely
geographical, defined by the two parts of the Nile — the upper and base Nile, due to the longitude of
the alleged difficulty of keeping it as a whole, sometimes requiring the re-entry of temporarily
separated parts throughout its territory. Why are its two parts considered enough, rather than, for
example, three or five, is not explained by historians. In fact, none of this was probably necessary,
since keeping the rural population in obedience in the narrow coastal strip, even over a considerable
length, connected by a single river current, by the forces of temples and the army is probably not a
big problem. But the main thing these two Egypts are always named in singular, i.e. there was not
two Egypts, but one Egypt, but double. Historians do not give a clear explanation for this.

The supposed explanation is this. Initially, there were not two Egypts, but only one but
double. How can we understand this? — According to its name.

Upper Egypt is Egypt of alive (now living), and Base Egypt is Egypt of the dead. One is
real, the other is imaginary. It was believed that apart from Egypt, there was another Egypt, the
country of the dead.

So, death itself was understood as a continuation of existence in another form, although it
requires a lot of effort to preserve and maintain it. But in general, when performing the necessary



magic rituals, available primarily to the Pharaoh himself and, to a lesser extent, his associates —
almost the same as the real existence.

This explains the name of the ruler — Pharaoh, apparently, napa on (he’s a pair or double in
Russian) and his title — the king of Upper and Base Egypt and the owner of the double crown with
the corresponding double symbolism.

The symbol of the Upper Egypt is the vulture, the symbol of the Base Egypt is the cobra.
Both are placed on the king's crown together or separately, and the presence of one symbol instead
of both means that the Pharaoh fulfilled only part of his duties, expressed by this symbol.

The king rules the world of the living in the crown with the vulture, and he visits Base Egypt
as a high priest with the cobra (like Christ descending to hell) to deal with the affairs there.

The full crown is double, containing both symbols. Their position on the headdress is shown
in Fig. 1.

Fig. 2. Position of the coat of arms on a military cap.

Image interpretation

Note the typical misconception of historians who confuse the vulture with a kite or eagle,
although this is the vulture. It has a characteristic curve of the neck, which can not be confused with
anything else.

Here is its full image (Fig. 3).



Fig. 3. Sacred image of the vulture.

It immediately reveals the origin of the word 2ep6 (Russian coat of arms). In Russian it
means just zepé (hunchback) because the vulture is in a characteristic hunched position. This is its
posture of threat, when its head is lowered, and its back is a hunched. The neck works like a bent
spring. Here is its corresponding photo (Fig. 4).
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Fig. 4. Vulture in the pose of threat.

The head is lowered below the shoulders, the back is hunched. Neck is like a bent spring.
Vulture in attack position (Fig. 5).
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Fig. 5. The spring is straightened out. Boxing beak punch.



Of course, it's not always like that (Fig. 6).

Fig. 6. Vulture in observer position. Head is above shoulders, back is flat and not humpy.

Similarly, a cobra combat stance with a bloated hood and a bent head, put "in the shoulders",
which is the coat of arms of Base Egypt (Fig. 7).

Fig. 7. Cobra's combat stance.

Same for cats. Classic posture of fear and threat — legs are tensely stretched, back curved
with humpback, ears pinned, tail curled, wool on back and tail standing on end (Fig. 8).
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Fig. 8. The posture of fear and threat in cats.

Same for people. Boxer's combat post. Chin is lowered to the chest, look underneath. The
chest is hidden between the shoulders. Hunched position (head retracted into shoulders) (Fig. 9).



Fig. 9. Boxer's combat post. Threatening posture, meaning "I'll piss on your grave"

It's also known as bully. Lower your head, raise your shoulders and put forward the "horns™
that are fists.

So, the coat of arms is not just a symbol, but also a threat. In accordance with the king's
obligations to rule "honestly and menacingly".

Another image of the coat of arms of Upper Egypt (Fig. 10).

Fig. 10. Another image of the vulture as a symbol of Upper Egypt.

The coat of arms of Lower Egypt and its realm of the dead is clear — a cobra with the
dissolved hood, risen in the pose of attack, killing all living and embodying the very death.

But why does the vulture designate Upper Egypt? He does not seem to kill anybody directly,
but only searches for the dead, constantly looking up from above the realm of the living, and
finding out, immediately sends them where it should be — in the realm of the dead in Base Egypt.
He is the CLEANER who separates the living from the dead.

Only the living should be up there, but the dead should be in the realm of mortal cobra. Here
you can also see the difference between the eagle and the vulture: an eagle like a cobra kills the
living, and the vulture only removes the dead, he is a scavenger. The sacred task of the vulture is to
separate the living from the dead. He looks at the earth from above and, having discovered the dead,
hurries to remove them from the world of the living like the Greek Charon.

Religious representations

Since the understanding of death is considered the prerogative of religion, i.e. only beliefs, it
IS necessary to touch upon the development of these ideas over time.

Presence of the thin world is known to mankind initially as any traditional society is
represented not only by the leader, but also by the magician which is scornfully named the sorcerer



which force is not a fantasy at all as demands practical acknowledgement. Therefore, dying has
always been understood as a removal to another, invisible world.

Where and in what form was the location of the world of the dead drawn in the ancient
Egyptians' view? As applied to a single person — in his tomb, where there was even a symbolic
image of the so-called false door, designed for the passage of the soul of the deceased, leaving
through it, when visitors with memorial gifts appear and leaving back on their departure. Its
location was determined both by the area of the tomb itself and by the area of the world of the dead
lying behind this door, where the deceased could do his business, leading his usual way of life,
depicted on the walls of the tomb.

It was hardly a simple reminder of the life lived and the accompanying pleasures, rather its
continuation confirmed by the images themselves, and in the same form as in life itself. Actually, it
is the assertion of the idea of immortality, i.e. negation of death, understood only as transition to
other life. Of course, with careful observance of complex and humerous magic rituals.

Presumably lasting for an indefinite period, at least within the limits of making memorial
gifts (donations). No idea of any reward for the past in the form of punishments or awards with a
corresponding division of the posthumous area was apparently not intended at first. The king
remained the king and ruler over all his subjects within the time of his own rule. Similarly, the
official remained an official, and the commoner remained a commoner. The idea that their social
rank could suddenly change after their death by equalizing or even turning the king into a
commoner, and vice versa, obviously, did not even arise, because it did not correspond to life's
observations, even during revolutions or conquests, affecting only the top, but not changing the
position of the bottom.

Christian reform

The idea of posthumous equality, though not social, but only before the one God, standing
even over Pharaoh, appeared with the advent of Christianity. Life remained virtually the same, but
the understanding of death and its attendant consequences changed radically. The idea arose that the
deceased loses everything after his death, so there is no point in going on the road with the
accumulated wealth, which he will immediately lose, entering a thin area, where he becomes like a
new-born again. Everything he has accumulated or stolen in his life and even dragged to the tomb is
no longer his property, which should be a consolation to the poor, who initially had nothing. Even
the idea of the accumulation of some "spiritual wealth”, and mainly by the poor (“poor in spirit™),
which remain, so that they could be used after his death. Poverty began to be directly promoted.
This only required that they endure the hardships of life without complaint, understood as the
challenges required to test mental resilience before they could be rewarded. It took just one life to
suffer, so that one could enjoy the riches of life for eternity.

After the appearance of the ideas of justice and equality of all, including even the king,
coming before the one Christ-Osiris, as well as posthumous reward and retribution for the deeds
committed during his life, we can talk about a qualitative change of outlook. The very appearance
of the Book of the Dead and the idea of a posthumous trial of the soul with its negative confession
(I am not guilty, I did not steal, I did not kill, I did not violate, etc.) or, if using the language of the
law enforcement agencies, "going into a deaf denial™ already corresponds to the time of primary
Christianity, i.e. not earlier than the 12th century of the "new" or "our" era.

Spatial understanding of Base Egypt

In the initial form, the spatial arrangement of Base Egypt as a world of the dead, apparently,
is as follows: it looks like a horizontally adjoining possession of individual dead people, together
forming its fragments, belonging to successive pharaohs and stretching a continuous ribbon like the



Nile. These possessions of the pharaohs are probably impervious to each other to avoid the internal
strife. All this World of the Dead is a single-level Base World, which is underground with
numerous entrances from specific tombs.

The Upper Egypt, or the world of alive, is located on the ground, a little slid upwards by
mountain hills, flight of birds and the natural phenomena as clouds, a rain and a wind above which
there are objects observed as the Sun, the Moon, planets and stars. But it is not Egypt anymore, it is
area of heavenly gods which can descend if desire — it is inaccessible for people alive and dead and
IS not inhabited by them. The world of people is superficial for the living and underground for the
dead.

The vertical division of the two worlds is complemented by their horizontal division. The
dividing line runs along the Nile. Its right bank is the East, light, life — the Upper Egypt; the left
bank is the West, darkness, death — the Base Egypt. There are burials of pharaohs on the left bank.

To the right of the Nile, there is Asia (in Russian sounds like enlightened, light) and
Russia=R-Asia — light or holy. To the left, there is Europe and Africa, also called Libya — a slight
distortion of the Russian word zesas (left) (the same applies to the "Roman” name Libya — the left,
apparently, simply illegal). Africa is directly called the black continent, Europe, located in the West,
is also an area of darkness in the Egyptian sense.

Christianity completely keeps a structure of the Upper Egypt and radically changes the
vertical structure of the Base Egypt — there qualitatively distinguishable parts appear. People are
divided into two separate categories: a small group going through "narrow gate” — "light" or saints -
and the main group going through wide gate — "dark™ or sinners. The latter are not just the vast
majority, but almost all of humanity, so the base world of ancient Egypt is inhabited as densely as
in pre-Christian times, but there is no longer any previous possessions, the extent of which is
determined by the lifetime rank of the deceased, where they are all indulged in their former habits
and pleasures, probably without accompanying their life troubles. It is now an area of jails and
punishments, defined by omissions or sins accumulated in life. This place is dominated not by
them, but by some demons engaged in the subtle agony of the deceased in their power, deprived of
not only the usual life's pleasures and amenities but even a simple rest in the form of eternal sleep,
and constantly exposed to suffering, because of which their entire previous life does not look so
desirable. And afterlife is a truly terrifying prospect for those still alive. Everyone here is already
socially equal, nobody owns anything, and the punishment imposed according to the sentence,
though not the same, but lasts forever. No repentance or oaths are "corrected” in any way. It is not
known whether they can be relieved by the prayers of their loved ones who are still alive, or
whether they are of no importance either. Demons were once angels, but fell into temptation, trying
to overthrow the very one God and take his place, for which they were thrown down under the
Earth and partly independently out of love for evil, and maybe as a punishment occupied by the
torments of the dead. They can also penetrate the world of the living to prepare their future victims
in advance by suggesting various temptations that lead them to sin.

However, a small part of the "light" still avoids such a fate. It is in another place,
presumably above the earth, somewhere to the clouds, though not reaching the heavenly sphere of
planets or stars, which is now home to the one God and his angels.

However, the church, represented by its representatives, has taken over the right of
forgiveness on behalf of God even of hardened sinners, for which you only need to have time to
repent of your sins, so that a man tortured to death by such a sinner and deservedly found himself in
a bright paradise, risks to find himself there in the company of his own tormentor and murderer,
who had time to repent before his death and receive the required absolution of sins. The church
promotes the active infestation of the paradise with souls, not necessarily worthy of it, which
certainly does not mean that the real verdict of death will correspond to such promises.



It is believed that human sins are clearly visible in the thin world. Although this still needs a
known period, measured days after death, after which the deceased is in a designated place, getting
to a department of the thin world, where he remains intact. The dark languish in the lower world,
the light are in the upper equally vast, but sparsely populated world.

So, the world of the dead in the Christian sense contains bright and dark areas. Dark, as
before, remains underground, and the light turns into an aboveground world. Its spread upwards is
unknown, but it is likely to take hold of an area accessible to humans up to the level of mountain
peaks or clouds, above which there is still not a human but a divine area. Similarly, the difference in
degree between light and dark is evident. The darker ones are lower than the others, the lower ones
are higher, although still underground, and the light ones are above the ground, the lighter ones at
the very top. The surface of the earth itself can be an area of undecided or wandering souls, which
are there a certain time after death, and sometimes constantly in the form of wandering ghosts.

This is now confirmed with devices, as it is fixed as air spheroids with a slight difference in
density, which may make them partially visible. Physicists do not recognize it as real, because they
do not have a ready-made explanation, even against the registration of their own devices, meaning a
lack of understanding of the structure of the thin world and its complete negation (Fig. 11).

There is a third (intermediate) area in Catholicism — purgatory — where sinners can
eventually serve time or "cleanse", like the defendants under small articles of the law, to then go to
the upper area, designed for the "light" or "saints". It can also be conditionally considered a
superficial area, where the dead are offered "as punishment" to push among the living, not being
able to live the same full life.

Day of Judgment

But they also have another trial, called the Day of Judgment, to be held together with the
living, in addition to the posthumous trial and sentence of all the souls of the dead. But he is only
terrible to alive mostly by its surprise, because posthumously such a court is already unavoidable to
anyone. But what does it mean for the already dead and convicted, who for some reason will have
to put on their former bodily forms again to go through the posthumously passed court procedure
again? What can this mean? The possibility of revising previous decisions? Admitting it to be
mistaken or considering serving a sentence? | believe that the church theorists have not thought this
thoroughly.

Modern understanding

What else can modern understanding offer? There are only two new options. The first is
materialistic: there is nothing after death, everything disappears finally and irrevocably. The



estimation of the lived life is senseless, all feats and crimes are insignificant as there is no
subsequent punishment or reward. Aprés moi, le déluge.

It can be said that even some animals living in flocks have a more subtle understanding of
postmortem. | read somewhere the testimony of a field observer about a pack of wolves, the leader
of which felt the approach of death and began a special mournful howl, notifying all members of the
pack, and he was picked up in a collective farewell. After that, the leader withdrew to a place he
knew where he had died. But his place as a leader was empty for many days out of respect, until
finally it was occupied by the new leader who replaced him. Unfortunately, | don't remember
whether it was forty days like people's, or not.

The second option is a further development of Christianity in terms of subsequent
clarification of the concepts of light and dark with the introduction of many of their gradations and,
accordingly, the division of the dead into multiple layers, much more detailed than the original
seven dark and light circles. Here we can consider not the total number, which is unknown, but a
degree of intimacy. In life, we must exist in the society of hostile strangers, which causes suffering
of lighter, willingly suppressed by the dark. But there we automatically get into the society of our
peers, which is probably quite comfortable, but does not give any significant development, because
this requires some communication with the higher. Although the society of bloodthirsty murderers
probably must suffer a lot because of the impossibility of quenching these desires.

An addition to this is the idea of reincarnation, which is actually quite an old, more
satisfactory solution to the problem of immortality. There afterlife is limited by gradual
consumption of irreplaceable energy of existence, remained after death, after which soul has to
finally disperse (idea of materialism but with time delay) or it will renew existence in dense world,
presumably for further perfection.

Returning to the coats of arms

The original coat of arms is formed by the joint use of both symbols of Upper and Base
Egypt (Fig. 1). The realism of these images ensures its understanding even by other cultures and at
other times. The lack of a double coat of arms, which does not form the unity of the symbol, is also
clear.

To do this, it is necessary to connect the initial images of the vulture and cobra. How can
this be done? The idea of a chimera as a symbolic object composed of heterogeneous parts emerges
here.

This idea is natural in ancient Egypt, where there are many such chimeric objects. Including,
first, the chimera of the Great Sphinx, composed of two parts — the body of the cheetah
(symbolizing the swiftness) and the head of man (symbolizing wisdom). Specific results of such a
compound into chimeric objects used as coats of arms are shown in Fig. 12-15.

Fig. 12. Kazan coat of arms. Snake body with a double-sided sting and a bird head, paws and wings.
Here the head of the rooster is chosen because of its comb symbolizing the crown.
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Fig. 14. Snake body and bird wings. Conditional image of a legless dragon

Fig. 15. The coat of arms of Tartaria is a griffin as a four-legged beast with bird wings and a snake
sting in front and behind.

All these chimeric objects have in common a combination of snake and bird traits. That is,
cobra and vulture in its original form. Here there are no elements symbolizing Christianity.

Symbols of Christianity

There is another symbolism that also comes from Egypt.

It is represented by the Great Sphinx and the three Great Pyramids of Giza, which together
form a complex, apparently representing the Christian symbolism.

Origin and technological purpose of these structures are unknown, but they were certainly
interpreted by Christianity as a designation of the greatest Pharaoh and his divine parents. Here, in
accordance with his double title, the Pharaoh is depicted twice as the Great Sphinx and the central
pyramid behind it (Fig. 16).
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Fig. 16. The Great Sphinx and the Central Great Pyramid

It is difficult to represent all the elements of this vast spatial composition together as a single
symbol, as can be seen in the photo. But they can be depicted separately or symbolically when
zooming in.

The main thing is, of course, the Great Sphinx as the divine pharaoh, lord of Upper and Base
Egypt. Probably, representing the Christ-Osiris as the founder of Christianity.

The full coat of arms can contain all the elements. Not only former, pre-Christian - the
vulture and cobra as the symbols of Upper and Base Egypt - but subsequent, already Christian - the
Great Sphinx and three Great Pyramids, symbolically denoting the divine Trinity - the greatest
Pharaoh and his divine parents, together forming a great coat of arms. In addition, there may be a
small coat of arms, using part of the elements of full symbol.

The first great symbol is the Great Sphinx, embodying the divine Pharaoh, lord of Upper and
Base Egypt, which is the basis of various coats of arms, symbolizing power. Here is its complete
image (Fig. 17).

This is also a chimera, formed by the combination of human and cheetah body image,
symbolizing the rapidity. As the images of the pharaoh galloping on a chariot.
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Its reflection is the coat of arms of England or Denmark, modified to emphasize its power in
the heraldic image of a leopard or lion. His three-fold depiction symbolizes three Great Pyramids.
The differences in size of these images even reflect the difference in size of the Great Pyramids.
The upper one corresponds to the pyramid of Cheops or Khufu (probably God the Father), the
middle one to the greatest pharaoh (God the Son), and the lower one to the pyramid of the so-called
Menkaure (apparently, a small distortion of the Russian mamepuna — mother's). Since the pyramids
are located along the North-South line, the bodies of heraldic images are located along the East-
West line, and their heads are turned towards the West (Fig. 18).

Fig. 18. The small coat of arms of England. Large sphinx in the form of a heraldic leopard.

The triple image symbolizes the three Great Pyramids. The difference in its size corresponds
to the difference in size of the pyramids.
The heads of heraldic lions in the Danish coat of arms are additionally crowned (Fig. 19).

Fig. 19. The coat of arms of Denmark. Large sphinx as a crowned heraldic lion. The triple image
symbolizes the three Great Pyramids.

Another sacred symbol is the three Great Pyramids, which denote the divine Trinity — God
the Father, God the Mother (later replaced by the Holy Spirit for some historical reasons) and the
most divine Pharaoh — their God the Son. Cleared of secondary details like additional small
pyramids presented at Fig. 20.

Fig. 20. The great pyramids of Giza, symbolizing the sacral Trinity — the greatest pharaoh and his
divine parents.
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They can be depicted not necessarily by three real pyramids, but by their symbolic
designation, represented, for example, by three crowns (Fig. 21) (symbols of Sweden).

Fig. 21. The small coat of arms of Sweden. The three Great Pyramids are symbolically marked by
three crowns.

Or three heraldic lilies (Fig. 22) (symbols of France).

Fig. 22. The small coat of arms of France. The three Great Pyramids are symbolically marked by
three heraldic lilies.

By number three, depicted in different ways. There can be, for example, three suns, three
moons, three stars or any other symbols.

The full coat of arms can contain all the elements considered, decorated with additional
elements dictated by the imagination of the customer and the artist.

Fig. 23 shows the coat of arms of the Austro-Hungarian Empire.

Fig. 23. Coat of arms of the Austro-Hungarian Empire

Coat of arms of the Russian Empire (Fig. 24).

Fig. 24. The coat of arms of the Russian Empire with a set of Egyptian sacred symbols.
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The unity of such a complex symbol is achieved by means of symmetry. The main elements
are two-headed eagle with three crowns, symbolizing the Divine Trinity, represented by the three
Great Pyramids, connected by a single ribbon, symbolically denoting the Nile.

Originally, the eagle heads should be the heads of the vulture and cobra, which violates the
symmetry of the image. Therefore, the vulture is replaced by an eagle that combines both roles. The
vulture, viewing the Earth from above and removing the dead from it without a miss of smashing
cobra, as the eagle also attacks rapidly in flight. The only thing left of the cobra is the snake's
"sting" (i.e. its forked tongue) in the open beaks of both eagles, curved as a snake usually tastes the
air, determining the direction from which the smell appeared.

According to the canons of Egyptian painting, heads are depicted in the most informative
position from a profile view, not from a frontal view, that is, with a turn of 90° symmetrically in
different directions. As well as the sights can be depicted on tourist maps not in the plan (i.e. the
view from above), but at an angle for the convenience of its viewing (Fig. 25).
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Fig. 25. Sights can be depicted on tourist maps not in the plan (i.e. the view from above), but at an
angle for the convenience of its viewing.

These turns are conditional and do not imply turning the eagles' heads away from each
other, when they not only do not see but even do not know about the existence of each other at their
parallel frontal view in the same way as shown in Fig. 1 with a look directed at the viewer. But this
Egyptian rule has been lost for a long time and that is why sculptures are also made according to the
rules of painting, i.e. when turning heads away from each other instead of their parallel position
(Fig. 26).

Fig. 26. Sculptural image made according to the canons of Egyptian painting with the position of
heads from a profile view, not from a frontal view.
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The image on the plane is clear, because it is impossible to look into it from the side to see
the character from a profile view. But the sculpture is quite possible, therefore the rules of Egyptian
painting do not apply to it, otherwise the pharaoh, depicted from a frontal view, had to turn his head

sideways too.
That really is not observed (Fig. 27).
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Fig. 27. Sculptural image of the pharaoh. The head is located directly

Unlike the painted image (Fig. 28).

Fig. 28. Painted image. According to the canons of Egyptian painting, the head is turned by 90°
relative to the shoulders to get the most informative position from a profile view.
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Misunderstanding of conditional angular turns of heads is given another symbolic meaning,
as their symmetrical direction in both directions to the West and the East. The East means Light and
Life, the West means Darkness and Death. The axis of symmetry passes on a line of a medieval
zero meridian along Nile through Constantinople and along Dnepr. Now it is called the Pulkovo
meridian.

Other variants of coats of arms
There were also options for the use of the three-headed eagle as a coat of arms, involving the
three Great Pyramids. For example, here (Fig. 29).

Fig. 29. The three-headed eagle, meaning the three Great Pyramids.

Also, a dragon to replace the body of an eagle.
Usually the dragon is single-headed, used, for example, in the coat of arms of Moscow as a
symbol of its victory over Kazan for the capital's functions (Fig. 30).

Fig. 30. Moscow coat of arms, symbolizing the struggle against Kazan for the capital's functions.

But it can also be three-headed, for example, here (Fig. 31).
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Fig. 31. Three-headed ‘drag'on. Traj

an's Column, Rome.

Probably, the Ukrainian (Khazar) Tryzub, as well as the French lily, is also a symbol of the
three-headed dragon (Fig. 32).
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Fig. 32. Coat of arms of Ukraine in the form of a Tryzub.

And in general, the dragon is considered a negative character, which is now used only in
fairy-tales.

Single-headed eagles

During the Time of Troubles of the end of the 16" - beginning of the 17" century, there was
a division of states along the East-West line, Europe-Russia. This was reflected in the coats of arms.
The double-headed eagle was replaced by a single-headed eagle, and the head looking to the East
(towards Russia) was removed.

The Polish coat of arms contains one crown, but the signs of the vulture and cobra are
present. The East-West directions are marked with scattered paws, and the head of the eagle faces

the West (Fig. 33).

Fig. 33. Coat of arms of Poland

b

Fig. 34. German coat of arms

The German coat of arms makes the same sense, the only difference is in the style of the
image. As well as the U.S. coat of arms (Fig. 35).
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Fig. 35. U.S. coat of arms

Here right-left, East-West direction is marked with paws. The shielded eagle under 13 five-
pointed stars, dotted the six-pointed star of David, looks at the West, stretching the olive branch
with 13 leaves and 13 olives to the Darkness, threatening the East and the Light by 13 arrows
squeezed in the claws.

Soviet coat of arms

Here the religious component was eliminated after the separation of the church from the
state. The Sickle and Hammer were the small coat of arms in the USSR, symbolizing work as a
sacral value. It does not contain a threat.

Probably, this coat of arms is a rethinking of the religious symbol of the cross and crescent,
where the T-shaped cross was transformed into a hammer, and the crescent moon — into a sickle,
which causes a positive perception of this symbol in people of both secular and religious culture
(Fig. 36).

Fig. 36. Small coat of arms of the USSR as a symbol of peace and labour.

Fig. 37. Great coat of arms of the USSR.

The great coat of arms of the USSR expresses the idea of unification and equality, and the
rising Sun symbolizes the East, which can be compared with the Great Sphinx, whose view is
constantly directed to the East, that is, to the light.

[Ipumedanue. DTO MepeBO C PYCCKOro sA3bIKa Ha aHTJIMUCKUM. OpUTHHATBHBIA aBTOPCKUN
TEKCT JaeTcs HUXKeE.
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ComcukoB A.1.

I'pud n kodpa. Ilpoucxoxaenue repoa

Paccmompeno seposimmuoe npoucxodcoerue 20Cy0apcmeenHbix 2epbo8 HA OCHOBE CUMBOIUKU
opeesneco Ecunma.

BBenenne

I'ep0 sBIIIETCSI CUMBOJIMYECKUM O0OO3Ha4YeHHEM 4ero-inbo. B Hambosiee BakKHOM ciiydae —
rocyaapctBa. IlosiBaeHue repOOB OOBIYHO OTHOCST K BpeMEHAM, HA3bIBAEMBIM HE3ANAMSMHbIMU.
[Tockonbky peanbHasi HCTOpUYECKas TNaMsITh, Mo MHeHHro HoBoit Xpononorun POOMEHKO-
HocoBckoro, He MpeBbIIaeT THICSYEIETHS, TO, CTAIO0 OBITh, MOSBJICHHUE UCMOpUYecKux TepOOB MOXKHO
oTHecTH rae-HuOy b K 10 BeKy «Hamiei» spsbl.

XOTS MHAUBUIYAIbHBIC W TPYIIOBBIE «IIPOTOTEepObI», BEPOSATHO, CYIIECTBOBAIM Bcerna. Kak
0003HAYEHHE CBOETO POAA-INIEMEHH WM BBIPAKCHHs HEpaBeHCTBA ero wieHoB. [lockonbky B
TPaJAULIMOHHOM U B COBPEMEHHOM OOIIECTBE BCErAa YIEISIIOT BHUMaHHE TEM WM HWHBIMU
WHJMBUIYAIbHBIM U TPYNIOBBIMH JOCTHIXKEHUSM WA OTIMYMUSM, OyIb TO Maru4eckue, TBOPUECKUE,
Hay4HbIE, BOCHHBIC WJIM KPUMHUHAIIbHBIE, CIIOBOM, JIFOOBIE.

Kak ckazano B «Opguccee»:

Mbt nu 6 Kynaunom 6010, HU 8 bOPLOE OaNeKO He OMIUYHDL.
Ha noeu bvicmpui 3amo, mopexooyul sice - nepsvie 8 Mupe.

Uro xe Kacaercs COOCTBEHHO T'OCYIapCTBEHHBIX 0003HAUYEHUM, TO UX OOBIYHO OTHOCST K 3MOXE
AHTUYHOCTH U TaK HAa3bIBAEMBIX TOPOJOB-TOCY1apCTB I pennu.

[Ipu sTOM TOpa3mo Oomnee cTapmiuM Ha Mapy-TPOUKY mbicAuenemull CUATACTCS <«IPEBHHID)
Eruner, mpudem paxke HE B BHUIE OTACIHHOTO TOPOJA, a WMEHHO TOCYJapCTBa C OOIIMPHOM
TEPPUTOPUIN U MHOKECTBOM MoceneHul. [103ToMy UCKaTh ciielibl MPOUCX0KICHHS TOCYAapCTBEHHOTO
rep0a cieayeT UMEHHO 3/1ech, a BoBce He B ['penun. U yx tem Oonee He B ['epmanun, rae dacmep
HAXOJIUT JIaXKe CaMo TOSBJICHUE CIIOBA 2epO (IKOOBI U3 CP.-B.-H. €rbe «HACIeICTBOY).

[ToCKOJIBKY €rureTrckoe rocy1apcTBO OJMIETBOPSIIOCH U JAXKE OTOKIECTBIISIIOCH C MPABALIUM
dbapaoHOM, TO M €ro CHMBOJHKA (OTJIMYUTENbHbIE TPU3HAKH) JOHKHA OBITH MpeACTaBIeHA
aTpubyramu ¢apaoHa.

Jnsg nydmiero MHOHMMaHUs 3TOrO0 HayHeM ¢ Ha3BaHus. (CuMTaeTrcs, 4TO OJIHOBPEMEHHO
cymiectBoBann Bepxuuit u Hwknuit Eruner, He3aBHCHUMO OT TOro, ObUIO 1M 3TO €IWHOE
LEHTPAIN30BaHHOE TOCYIAapCTBO (/IBa B OJHOM) WMJIM OHO HAaxOJWUJIOCh B COCTOSSHUM BPEMEHHOI'O
nonypacnana. VcTopuku npeononaearom 3TO pa3lIudyue YHUCTO 2eocpaguuecKum, OIpenesieMbIM
IByMst yacTssMu Huma — eepxuum U HudcHum €ro TedeHUEM, BBULY OONBIION MPOTSHKEHHOCTH SKOOBI
COIMPOBOXAAEMON TPYIHOCTBHIO YAepkaHHs B IMeJdocTHOCTH. [loporo Tpebyromieil MOBTOPHOTO
CUJIOBOT'O COEIMHEHUSI BPEMEHHO Pa3/ICJICHHBIX YacTel Ha Bcel ero teppuropur. [louemy npu stom
JIOCTAaTOYHBIMM CUMTAETCSI UMEHHO JB€ €r0 4acTH, a He, CKaKeM, TpPU WU MITh, UCTOPUKAMU HE
nosicasiercs. Ha gene ke HHYEro 3TOro, BUIUMO, BOBCE HE TPeOOBAIOCh, MOCKOIBKY yIep:KaHUE B
MOBUHOBCHUH CeIbCKO20 HACEICHUS B Y3KOW MPUOpPEKHONH TMoJNoce MJake 3HAUYUTENbHON
MPOTSHKEHHOCTH, COCIMHEHHOW €JMHBIM PEYHBIM T€UEHUEM, CHJIAMH XPaMOB U apMHH, BEPOSITHO, HE
ciumkoM Oonbinas mpobiema. Ho rmaBHoe o6a stu Erumnra Bcerja UMEHYIOTCS B €OUHCHBEHHOM
qucle, T.e. 371ech BoBce He aBa Erumnra, a uMeHHO odun Erumer, Xots u 0gotiroti. ICTOpUKHU HE NAIOT
ATOMY BPa3yMHUTENBHOTO OOBSCHEHUS.

[Ipenmonaraemoe 0ObSICHEHHE TaKOTO. 37IeCh U3HAYAIILHO CYII[ECTBOBAJIO BOBCE He /Ba ErumTa,
a BCEro OJIMH, MPHU ATOM, OJHAKO, NBOWHONU. Kak 310 moHnmars? — COOTBETCTBEHHO €r0 HAa3BAHMIO.
Bepxuuii Eruner sto Eruner owcuswix (HbiHE XuByInX), a Hwkuuit — mepmewvix. OnuH — peasibHbIN,
apyroit ke — BooOpaxaembiii. To ecTh mpeamonaraioch, 4To KpomMe Erunrta KUBBIX U
3paBCTBYIOIIMX CYLIECTBYET Apyrou Eruner — yxe ymepux.
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A 3Ha4YuT, ¥ cama CMEPTh NOHUMANIACh KAaK MPOJOJKEHUE CYIIECTBOBAHMS B MHOM BUJIE. XOTS U
TpeOytomiee OONBIIMX YCUJIUMH IO €ro COXpaHeHWIO M MojjepkaHuto. Ho B mnpuHuune npu
BBITTOJIHEHUH HEOOXOAMMBIX Marun4ecKux OOpsI0B, JOCTYIHBIX MPEXKE BCEro caMoMy (apaoHy H B
MEHBIIeH CTENEHH ero MPUOIUKEHHBIM, — IOYTH TAKOMY K€, KaK U peajbHOEe CYIIECTBOBAHHE.

OTUM OOBSICHSAETCS HAaMMEHOBAHUE BIACTUTENS — «DapaoH», BUIAMMO, pYCccKoe «rapa OH»
(mapHBIA WK BOWHOW) M ero TUTyNn — 1apb Bepxuero u Hwknero Erunra m obnagatens ABOMHOM
KOPOHBI ¢ COOTBETCTBYIOIICH IBOMHONU CUMBOJIUKOM.

CumBosiom Bepxnero Erunra ssisercs epug), cumBoiom Hmxnero — koopa. Ob6a oHuM
IIOMEIAIOTCS HAa [IApCKOM KOPOHE BMECTE WM Pa3JebHO, IPUYEM HAJIUYKUE OJHOIO0 CUMBOJIA BMECTO
000X O3HAYaeT UCHOJHEHHE (PapaoHOM JIMIIL YaCTU CBOMX OOS3aHHOCTEH, BBIpa)KaeMOMl JTaHHBIM
CHUMBOJIOM.

B xopone ¢ rpudom mapp mpaBUT B MHPE XXHBBIX, & B KOPOHE C KOOpOW OH B KadecTBe
BEpPXOBHOTO kpena nocenraer Hwknuit Eruner (mogo6HO XpuCTy, CIIyCTHBIIEMYCS B ), 4TOOBI
pa3o0paThCs ¢ TAMOIIHUMHU JI€IaMHU.

ITonHast ke KOpOHa /1BOMHasA, coaeprkaias oba cuMosa. [looxeHne ux Ha TOJIOBHOM yoope
nokaszano Ha Puc. 1.

Puc. 1. I'pud u xo6pa — cumBoisl Bepxuero u Huwknero Erurnra.

3TOMy COOTBCTCTBYCT IOJIOKCHUC rep6a Ha BOMHCKOM I'OJIOBHOM y60pe Puc. 2.

Puc. 2. ITonoxxenne repba Ha BOUHCKOUN Pypaxkke.

ToakoBaHnue n300paxeHni

OTMeTuM XapakTepHoe 3a0yX/IeHHEe UCTOPUKOB, MyTAIOMIMX TpHda ¢ KOPUIYHOM WIH OPJIOM.
XO0Ts 3TO UMEHHO Ipu@. Y Hero xapakTepHbIA U3rHU0 11e€H, KOTOPBIH HU C YEM HE CITyTaTh.
Bot ero nonnoe nzobpaxenue Puc. 3.
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Puc. 3. Cakpanpaoe nzobpaxenue rpuda.

3nech cpasy Ke BBIICHACTCS MPOUCXOXKICHHE CIIOBa «repO». [lo-pyccku 03HAYAIOMIETO MPOCTO
«20p6», TOCKOJIbKY Tpu( HaXOIUTCS B XapaKTEPHOH «CropOieHHOI» mo3e. DTO ero mosa yzpo3wl,
KOTJla TOJI0Ba OMYIIeHa, a CMHA BhIcTynaer ropoom. Illes pabGoraer kak cornyras mpyxuHa. BoT
cooTBeTcTBYtomas portorpadus Puc. 4.

Puc.4. T'puc¢ B moze yrpo3si.

I'onoBa omymiena HUXe i€y, a ClMUHA BBICTYINAeT 2opbom. llles kak cornyras npyxuHa.

I'pud B mose araku Puc. 5.

Puc. 5 . Ilpyxxuna pacnpssmuiiack. bokcepckuil yap KiItOBOM.
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Koneuno, 310 He Bcerna Tak Puc. 6.

Puc.6. I'pu¢ B noze HaOronatens. ['onoBa Bellle 1€y, ClIMHA POBHAsi M HE BBICTYIAET TOPOOM.

Touno Tak ke BBITTIAAUT OOeBasi CTOWKAa KOOPBI C Pa3ayBIIMMCS KAIIOIIOHOM W COTHYTOM
TOJIOBOM, yOpaHHOH «B TuIeUm», sBIstomelics repbom Huxuero Erunra Puc. 7.

Puc. 7. I1o3a yrpo3sl y KOOpPBI.

To xe y xomek. Kinaccnueckas nmos3a ucryra 1 yrpo3bl — JIallbl HAlIPSDKEHHO BBITSHYTHI, CIIMHA
BBITHYTA 20pOOM, YIIIU TIPHKATHI, XBOCT BBITHYT, IIEPCTh HA CIIMHE M XBOCTE CTOUT JbI00M Prc.8.

Puc. 8. I1o3a ucnyra u yrpo3sl y KOIIIEK.

To xe u y moxeil. boeBas croiika Ookcepa. [lonOopofok omymieH BHHM3 K TIpyAW, B3IJISA
ucnoio0ws. ['pynp cipsitana Mexay miaedamu. [lonoxeHune cropOiaeHHOe (TOI0Ba BTSHYTA B TIJICUHN)
Puc. 9.
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Puc. 9. boeBas croiika 6okcepa. Ilo3a yrpo3sl, 03Hayaromas «B 2po6y s Teds BUIem»

9t0 CIII€ Ha3bIBAIOT «HAOBLIYUTHCA. OHyCTI/IB T'OJIOBY W IPUIIOAHAB IJICYH, BBICTABUTL BICPE
«pora» B KauecTBE KOTOPBIX UCHOJB3YIOTCA KyJnaku. Ceifuac erie roBopsT Ovikosamy, bvluapa.

Urak, rep6 3TO HEe MPOCTO CUMBOJI, HO M y2po3a. B cooTBeTCTBUM C 00s3aTE€IbCTBAMU Lapsi
IIPABUTh «YECTHO U TPOZHOY.

Hpyroe nzo0paxenue repda Bepxuero Erunta Puc. 10.

Puc. 10. Ipyroe n3obpaxenue rpuda kak cumpoia Bepxnero Erumnra.

I'ep6 Hwmxnero Erunta m ero mapcrBa MepTBBIX IMOHATEH — KoOpa C paclyllieHHbIM
KaIIOIIOHOM, TTOJHSBINASCS B 1103€ aTaky. Y OMBAroIIas BCe KHUBOE U OJIMIETBOPSIOIIAs co0oi camy
CMEPTB.

Ho mouemy Bepxuuii Erumer o6o3nadaer mmenHo rpud? OH Bpoae Obl HUKOTO TMPSMO HE
yOuBaet. JIuIp TOMBKO BBIMCKUBAET YMEPIIMX, HEMIPEPHIBHO 0003peBasi CBEPXY LAPCTBO JKUBBIX. A
oOHapyXHB, cpa3y ke OTIpaBIsIeT UX Kyda cieayeT — B mapctBo mepTBbix HuxuHero Erunra. OH
UNCTUJIBIIUK, oTaensromuii UBBIX OT MEPTBBIX.

HaBepxy nomkHBI OBITH TOJBKO KHBBIE, BHU3Y K€ B IIAPCTBE CMEPTEIHHON KOOPHI — yMepIue.
311ech TakKe BUJIHA Pa3HULIA MEKIY opsioM u rpudom. Open nogo6HO KoOpe yOuBaeT )KUBBIX, a Tpud
UL yOUpaeT MepTBBIX, OH naodanvwyux. CakpanpHas 3amada rpuda — pas3fesieHHe >XHUBBIX U
MepTBbIX. OH cBepxy 0003peBaeT 3eMJIl0 M OOHAPYKMB yMEpIIMX CHEIIUT YAAJUTh MX H3 MHpa
xuBbIX. [10100HO Tpeueckomy XapoHy.

Penuruno3unie npeacraBjacHus.

[TockoNbKy TIOHMMaHWE CMEpPTH CYHTAeTCS TPEPOTaTUBOW PpENWUTHH, T.€. BCETO JIHIIb
BEPOBaHU, CIIEAYET HEMHOTO 3aTPOHYTh Pa3BUTHE ATHX MPEACTABICHUIH BO BPEMEHH.

Hanmuune mounko2o mupa W3BECTHO UEIOBEUECTBY U3HAUANbHO, TIOCKOJBKY JH000E
TPAaTUIIMOHHOE OOIIECTBO MPEJCTABISET HE TOJIBKO BOXIb, HO M Mar, IPEHEOPEKUTEIHHO
Ha3bIBacMbIid KoJayHOM. CHlIa KOTOpPOrO BOBCE HE SABISIETCS (paHTa3HeH, IOCKOJIbKY TpeOyeT
MPAKTUYECKUX TOATBEpKAeHU. [1lo3ToMy yMmupaHue Bcerga MOHHMAIOCh KaK yHalleHWe B HHOM,
HeBUOUMbIL MHUP.
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F;[e U B KaKOM BUAC PUCOBAJIOCH B MPCACTABICHUN NPCBHUX CTUIITAH MCCTOHAXOXKIACHUC MHUPaA
MepTBbIX? [IpUMEHHTENBPHO K OTIAEIbHOMY YENIOBEKY — B €ro rpoOHUIlE, T/Ie JaXe HMEIoCh
CHUMBOJINYECKOE N300paKeHNE TaK Ha3bIBAEMOU J10JCHOL IBEPH, IPEAHAZHAUCHHOM JIJIsl POX OXKICHUS
oyl ymepiiero. Beixoasiei yepe3 Hee P MOSBICHUH ITOCETUTENEH C MOMUHAIIBHBIMU JapaMH U
yaansolieiicss oopatHo no ux orOeiTuu. Ee MecronpeOpiBaHNe ONpenessyioch Kak 00JacThlo caMon
rpOOHMIIBI, TaK W JeXaledl 3a 3Toil ABepbl0 00JacTbi0 MHUpa MEpPTBBIX HEOIpPEeICHHON
NpoTsHKEHHOCTU. ['71e ymepiimii MOT 3aHMMAaThCS CBOMMH JeNlaMH, Bellsd OOBIUHBIM JUisi HEero o0pa3
xu3HU. M300pakaeMblil Ha cTeHaX IPOOHMUIIBI.

Bpsxg nm 310 OBUIO TIPOCTOE HANIOMHUHAHHME O TPOXKHUTOH XKU3HH U CONPOBOXKIAIOIIUX €€
ynoBosbcTBUSIX. CKOpee MOATBEPKIaeMOe CaMUMU U300paKEHUSIMU €€ MTPOJOJKEHHE, IPUYEM B TOM
’KE€ CaMOM BHJE, YTO W MpPH caMoi XU3HU. DAKTUYECKH ITO YTBEPXKICHHE HJAEU Oeccmepmus, T.e.
OTPULIAHUE CMEPTU KaK TAKOBOM, MOHMMAEMOM JIMIIb KaK Mepexo] K Apyrou xu3Hu. KoHeuno, npu
TIIaTCIIbHOM CO6JHOI[CHI/II/I CJIOXKHBIX 1 MHOT'OYUCJICHHBIX Mari4€CKuX puTyajoB.

[IpennonoxxXuTenpbHo UISIUIEHCS HEONPEACIICHHOE BpeMs, MO KpalHEedl Mepe, B Mpeaesiax
[IOJIHECEHUS] TIOMHUHAJBHBIX JapoB (mokepTBoBaHMi). Hukakux npeiacraBieHuil o Kakom-JInOO
BO3JasHUU 3a MpOLUIOE B BHUAE HAaKa3aHUM WIM Harpag € COOTBETCTBYIOLIUM pa3jelieHUEM
IIOCMEPTHOM 00J1aCTH BHaydaje, BUIMMO, COBEPILEHHO HE Mpearnonaranock. Llapp octaBaiics Takum xe
HapeM M BIAABIKOW HaJ BCEMH CBOMMH IMOJJIAHHBIMU B MpeAesiax BPEMEHH €ro COOCTBEHHOIO
npaBjeHusl. TOYHO TaK € YMHOBHUK OCTABAJICSI YNHOBHUKOM, a MPOCTOJIFOJAUH — MPOCTOIIOIUHOM.
Wnes o Tom, 4TO moOCie CMEPTH UX COLHUANBHBII paHr MOI KaKHUM-ITHOO 00pa3oM HEOKUIaHHO
MIOMEHSThCS IyTeM YpaBHUBAHUS WM TeM OoJjiee MpeBpalleHus aps B MPOCTONIOINHA U HA000POT,
OUYEBHUIHO, aXke He BOo3HUKaJA. [lockoIbKy HE COOTBETCTBOBAJIA KU3HEHHBIM HabmoneHusM. Jlaxe B
MOMEHThI TEPEBOPOTOB WM 3aBOEBAHMI, 3aTparvBarOlIMX TOJBKO BEPXYILIKY, HO HE MEHSIOLIUX
MOJIO’KEHNE HU30B.

Xpucruanckas pegopma

Wnes paBeHCTBA XOTSI M HE COLMAIBHOTO, a JIMUIb NEpe]] €AUHBIM borom, cTosumm naxe Haj
bapaoHOM, IpUYEM HOCMepmHO20 BO3HUKIA C MOSIBIEHHMEM XpHcTHaHCTBA. Cama XH3Hb MPH 3TOM
(dakTHUecKu ocTajach NpeXHeH, HO IMOHMMAaHHE CMEPTH M COINYTCTBYIOIIMX € MocienCTBHUM
W3MEHUJIOCh, TMPUYEM paJuKalbHO. BO3HUKIA Maes, 4yTo mocie KOHYMHBI YMEpIUUN mepsem @éce.
[ToaToMy HET cMbIca OTHPABIATHCA B JOPOTY C HAKOIJICHHBIMU OOraTCTBAMU, KOTOPBIE OH BCE PaBHO
HEMEJUIEHHO TIOoTepsieT, BCTymas B moukylo o00nactb. [1e CHOBa CTAaHOBUTCS MOJOOHBIM
HOBOPOXXJIEHHOMY. Bce, uTo ycrnen HakonuTh WM YKPACTh 33 CBOIO JKU3HB U J1aXKe MOTALIII 32 CO00M
B TpoOHHuIly, OOJbIIE HE SBISIETCI €ro COOCTBEHHOCTHbIO. UTO MOJKHO CIIY)KUTh YTELIIEHUEM
HEUMYIIUM, HUYEro 3TOT0 M3HAYaJbHO W HE HMMeEIoluM. Bo3Hukia naxe naess HAKOIJICHUS HEKHX
«IYHIEBHBIX OOraTcTB)» MPUYEM MPEUMYIIECTBEHHO HEMMYIIUMH («HUILIMMHU AYXOM»), KOTOpBIE BCE-
TaKW COXPAHATCS C T€M, YTOObI UMH MOKHO OBLIIO BOCIIONIB30BaThCs MOCHE CBOeH KOHUMHBI. Hurera
cTaja IpsAMO IpONaraHaAupoBaThes. J[s 3TOro Bcero-tro M TpedoBaIOCh OE3pONOTHO NEPEHOCUTH
KU3HEHHBIE JIMILIEHUS, TOHUMaeMble TPOCTO KaK UCIBITAaHUS, HEOOXOAUMBIE JIJIsl IPOBEPKH TYIIEBHOMN
CTOMKOCTH /0 TOJY4eHHUs >KEJaHHOTO BO3HarpaxaeHHs. TpebdoBanoch OTCTpajaTh BCEro JHINb
KaKyl0-TO OOHY KU3Hb C T€M, YTOOBI 3aTeM HaclaXJaTbCs HAKOIUJICHHBIMH «OOraTCTBaMU» IIENYIO
BEYHOCTb.

C nosiBiieHreM HJAEW CHpPaBeUIMBOCTH M pPaBEHCTBAa BCEX, BKJIOYAs Jake M camoro Iuaps,
npejacTosimiero  nepex eauHbiM  6orom  XpucrtomM-O3upHcoM paBHO Kak M IOCMEPTHOIO
BO3HAarpaXJ€HUsT W BO3JAsHUS 3@ COBEpPUICHHBbIE IPU KU3HU JI€IHUS MOKHO TOBOPHUTH O
KaueCTBEHHOM M3MEHEHUM MupoBo33peHus. Camo mnosiBaeHue «KHUTM MepTBBIX» U UIEH
IIOCMEPTHOTO cyoa HaJl NyIIOH ¢ ee OTpULATeIbHOIN HCIOBEAbIO (S HE BUHOBAT, HE Kpaj, He youBal,
HE Hapyllal U T.J.) WIH, BBIPAXasCh SA3bIKOM IPAaBOOXPAHUTEIbHBIX OPIaHOB, «YXOIOM B TIIIYXYIO
OTPULIAJIOBKY» YK€ COOTBETCTBYET BPEMEHU IE€PBMYHOIO XPUCTHAHCTBA, T.€. HE paHee 12 Beka
«HOBOW)» WIH K€ «HAILEW» IPBL.
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IIpocrpancrBenHoe nonuManue Huknero Ernnra

B ucxongnoe Buzae mpocTpaHCTBEHHOE pacnosiokeHne Hipknero Erunra kak mMupa MepTBBIX,
BUIUMO, TakoBO. OH BBINVISIAUT KakK TOPU3OHTAIBHO IPUMBIKAIOIIME JAPYr K JPYry BIIAJCHUS
OTAENBHBIX YMEPIINX, COBMECTHO 00pa3yoliye ero pparMeHThl, MPUHAAISKAIINE CMEHSIOIIUM JPyT
apyra ¢apaoHaM M TAHYLIMECS HENPEepPhIBHON JIeHTOH monoOHO TeyeHuto Hwuma. Dtu BrnageHus
(apaoHOB, BEpOATHO, HENPOHHUIIAEMbI MEXAY COOOH, BO M30€KaHHE BO3HUKHOBEHUS MEXAY HUMHU
BHYTPEHHUX pa3JopoB TeNepb YK€ B TOHKOM IulaHe. Becb 3T10T Mup MEpTBBIX SBISAETCS
00HOYpoBHebiM HIKHIM MUPOM, HAXOAALIMMCS 10O 3eMiell ¢ MHOTOUMCIIEHHBIMU BXOJIaMH B HETO
13 KOHKPETHBIX TPOOHMII.

Bepxuuii Eruner wim MHp JKUBBIX pAaCIOJIOKEH HAa 3€MHOM IOBEPXHOCTH HECKOJIBKO
pa3aBUracMoi BBEpX FOPHBIMU BO3BBIIIEHHOCTSIMU, [TOJIETOM IITUL U IPUPOAHBIMU SIBJICHUSIMH B BUJIE
Ty4, 00J1aKOB, 10K/ U BeTpa. BhIllle KOTOPBIX TOXKE UMEIOTCS Ha0I01aeMble B HeOe 0ObEKTHI B BHIE
Comnnua, Jlynsl, mnaneT u 3Be31. Ho sto yxe He Erurmer, a 061acth HeOeCHBIX O0TOB, KOTOPbIE MOTYT
IIpU KEJAaHUU OTTyAa criyckarbed. OH A JIIOJed JKUBBIX WM YMEPLIMX HENOCTYNEH U MMM He
HaceJleH. Mup Jroiel SBIIsE€TCS OBEPXHOCTHBIM IS dKUBBIX U MOJ3EMHBIM JUISl yMEPIIUX.

Jllenenue 000MX MHUPOB IO BEPTUKAIW JIOMOJHSETCS UX JACNEHUEM [0 TOPU30HTAIH.
PaznenurensHas yepra npoxoaut no Humy. Ero npaBobepexbe 310 BocTok, cBeT, xu3Hb — Bepxuuit
Erumer, neBoOepexne ke — 3aman, ThMa, cMepTh — Hrkuuii Erumer. Ha meBom Gepery Haxonsrcs
3axOopoHeHUsI (PapaoHOB.

CnpaBa ot Hwmima wnaxomutcs KoHTHHEHT Asus (no-pyccku ACHSIHHas, cBeroBas) u
Pycb=Poccus=P-ACUS — cBetnas unu ceamas. CneBa — EBporna u Adpurka, Ha3bIBaBILIAsCSA TAKKe
JIMBUEU — nerkoe uckaskeHHe pycckoeo cnoBa JIEBAS (To e OTHOCUTCS M K «IPEBHEPHUMCKOMY»
uMeHu Jlueuss — nesas, BUAMMO, MOMPOCTY HE3aKOHHas). AQpPUKY MNPSMO HA3bIBAIOT YEPHBIM
KOHTHMHEHTOM, EBpomna, pacmnonoxeHHass Ha 3amajge, B €TMIETCKOM ITOHUMAaHWM TOXKE SBISAETCS
00J1aCTbIO THMBI.

Bxpuctnanctee crpoenne Bepxnero Erunra mMOJHOCTBIO COXpaHSETCS, a BEPTUKAIBHOE
ctpoerre Hwxknero Erunta pagukanbHO MeHsAeTcs. B HEM NOSABIAIOTCS KauyeCTBEHHO pa3iMdacMble
gactu. Jltogum genarcs Ha JBE paslielbHbIE KaTeropuu — Majylo, NMPAKTUYECKH JakKe IITYYHYIO
UIYHIINX «Y3KUMH BpaTaMu» — «CBETJIBIX» WU C8AmblX U OCHOBHYIO MAYLIUX HIMPOKUMHU BpaTaMu —
«TEMHBIX» UM epeuinukog. IlocneqHux He IpocTo MojaBisomee OOJbIIMHCTBO, HO U MPAKTUYECKU
Bce 4enoBedecTBO. [loaToMy HmkHuit mup JlpeBHero Erumnra 3aceneH Tak K€ IJIOTHO, KaK W B
JOXpUCTUAHCKHUE BpemeHa. Ho 31ech yke HeT NpeXHUX BIIAJCHUH, OOMMPHOCTh KOTOPBIX
OTpeseNsieTcsl NPUKU3HEHHBIM DPAHIOM YMEpIIEro, I/€ BCE OHU MPEAAOTCS CBOUM MPEXHUM
NPUBBIYKAM U YJOBOJILCTBUSIM, BEPOSATHO, 0€3 COMPOBOXKIAIOUIMX MX KU3HEHHBIX HEMPHUITHOCTEH.
Teneps 310 06J1aCTh Y3UIIMIL U HAKa3aHUH, ONPEeNIieMbIX HAKOIIJICHHBIMU MPH JKU3HU YIYILEHUSIMH
WIM TpexamMu. 37ech BIACTBYIOT HE OHM, a HEKHEe JIEMOHbI, 3aHUMAIOUIUECS H3O0LIPEHHBIM
MYUYUTEIbCTBOM BBEPrHYTHIX B HUX BJIACTh IOKOHHUKOB. JIMIIEHHBIX HE TOJBKO MPHUBBIYHBIX
KU3HEHHBIX YJIOBOJILCTBUI M yIOOCTB WJIM XOTS Obl MPOCTOrO OTIbIXa B BHJE BEYHOTO CHA, a
HaIpOTUB IOCTOSHHO IOABEPracMbIX CTPAAAHMSIM, M3-32 KOTOPBIX M BCA UX NPEXKHAA KHU3Hb yXKe
BBITJISIAUT HE CTOJb JKEJTaHHOW. A JIJIs TIOKa elle KUBYIIUX — IMOCMEpPTUE MPECTaBIIeTCS MOUCTUHE
yKacaromen IepCleKTUBOM. 37eCh BCE YK€ COLNMAIbHO paBHBI, HUKTO HWUYEM HE BIAJCET, a
HaKa3aHMs, Ha3HAYa€MOE B COOTBETCTBHM C IPUTOBOPOM, XOTS M HE OJMHAKOBBI, HO 3aTO JJIATCS
BeyHO. Hukakoe packasHHMe WU KIATBBI KaKUM-IHOO O0Opa3oM «HCIPaBUTHCS» BO BHUMaHHE HE
npuHUMaroTcs. He uM3BeCTHO, BO3MOXKHO JIM KaKoe-THMOO HMX 0OJerdyeHue MOJUTBAMU OCTaBIIMXCS
KUBBIMU OJIM3KUX WJIM OHU TOKE HE MMEIOT HUKAKOro 3HadeHus. J[eMOHbI ObUIM KOTJa-TO aHIelaMH,
HO BIIAJIM B COOJIa3H, MbITasiCh CBEPrHYTh CaMOro eauHoro bora u 3aHATh ero Mecto. 3a 4To M OBLIM
HU3BEPTHYTHI BHU3 O] 3eMJII0 U OTYACTH CAMOCTOSTEIIBHO U3 JIIOOBH K 3171y, @ MOKET U B HaKa3aHUe
3aHATHl UCTA3aHUAMU yMepminx. OHU Takke MOTYT MPOHHUKAaThb B MHpP JKHUBBIX, UTOOBI 3apaHee
TOTOBUTH ce0e OyayIINX )KepPTB BHYILICHHUEM Pa3HOOOPA3HBIX COOIA3HOB, CKIOHSIONINX UX K TPEXY.

OpnHako Manasi 4acThb «CBETJIBIX» BCe ke n3beraeT moooHoi yyactu. OHa HAXOAUTCS B IPYTrOM
MecTe, IPEANONI0KUTEIBHO HaJl 3eMiIel B 001acTH Tae-HUOYAb 10 00JIAKOB, XOTSA HE JAOCTHTraroIei
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HeOecHOH cdepbl IUTaHeT WK 3BE31, SBISIOUICICS KUIUILEM Tenephb y)Ke oAHOoro eauHoro bora u ero
aHreJIoB.

[Ipu 3TOM, O/IHAKO, LIEPKOBD B JIMIE €€ MpPEeACTaBUTENCH MpUCBOMIa ce0e MpaBo MPOIIEHUS OT
uMeHH camoro bora maxke 3aKOpEHENbIX TPELIHUKOB, JJIS Y€rO BCETO JIUIIb HYXHO YCIETh BOBPEMS
MOKasATbCcs B CBOMX rpexax. lloaTomMy a0 CMepTH 3aMydeHHBIH TOJOOHBIM T'PEUIHHKOM, C
3aCITy’>KeHHBIM IIPABOM OKa3aBIIMKCS B CBETJIOM PAl0 K CBOEMY TSATOCTHOMY M3YyMJICHHIO PUCKYET TaM
0Ka3aTbCs B KOMIIAHUM COOCTBEHHOT'O MYUYHUTENsl U YOUHIIBI, YCIIEBIIETO MEPe] CMEPTHIO MOKAsThCS U
NONYyYUTh TpedyemMoe OTHyIIeHne TIpexoB. LlepkoBp TeM caMblM MponaraHAupyeT aKTHBHOE
3acesieHue PalCKoi oOWTeNnH AymiaMu He 00A3aTeNbHO 3TO 3aCIyKHMBAIOUIMMU. YTO, KOHEUHO, HE
03HayYaeT, OyATO peabHBIN BEPIUKT MOCMEPTHS OyIeT COOTBETCTBOBATH TAKUM OOCIIIAaHUSIM.

Cunraercs, 4T0 B TOHKOM MHUpPE TpEXHM YeJIOBEKa BHUIHBI KaKk Ha JAJ0HH, MOITOMY
pa3dupaTenbCTBO €ro Jena OCOObIX 3aTPyJHEHHMH HE BBI3BIBACT. XOTS Ha 3TO BCE XK€ OTBOAMTCS
U3BECTHBIN OTPE30K BPEMEHHU, H3MEpSAEMbIM AHSIMH TOCIE KOHYHMHBI, MO HCTEYEHUH KOTOPOTO
yMepIInil OKa3bIBaeTCAd B Ha3HaAuU€HHOM eMmy MecTe. [lomanas B TOT WM MHOM OTHENT TOHKOTO MHUpA,
r7ie ¥ IpeObIBaeT B HEM3MEHHOM COCTOSTHUU. TeMHbIe TOMSTCSI B HUKHEM MUPE, CBETIIbIE HaXOIATCS B
BEPXHEM CTOJIb JK€ OOIIMPHOM, HO MAJIOHACEIIEHHOM.

Wtak, B XpUCTHAHCKOM TOHUMAHUU MHUpP MEPTBBIX COAEPKUT CBETIIYIO M TEMHYIO 00JacTH.
TemHas kak W TpeXIe OCTaeTcs IMOA3EMHOM, a cBeriias MpeBpamiaercs B Haa3zeMHyro. Ee
pacrpocTpaHeHHE BBBICH HEM3BECTHO, HO, BUMMO, JOJDKHO 3aXBaThIBATh JOCTHKUMYIO JUIS JIFOJIEH
00JIaCTh 10 YPOBHS TOPHBIX BEPIIMH WM 0OJAKOB, BHIINIE KOTOPOH MO-TIPEKHEMY HaXOIUTCS 00JIaCTh
HE YeJioBeuecKas, a 00KecTBeHHas. AHAJOTHYHO MPOSBIISETCS pa3IUiUe CTEIICHH CBETIIBIX U TEMHBIX.
Bonee TeMHbIe HAXOATCS HIKE APYTUX, MEHEE — BBIIIE, XOTS U MO-TIPEKHEMY T0J1 3eMJIeH, a CBETIIbIe
— Haj 3emiiei, mpuueM Hamboliee CBETJbIle Ha caMoM BepxXy. Cama ke 3eMHasi MOBEPXHOCTh MOXKET
ObITh 00JACTHIO €Ile HE OMpeNeNMBIIMXCS WM Onyxaamomux Aym. Kotopble HaxomsTcs Tam
M3BECTHOE BpEMs MOCJIe KOHUMHBI, @ HHOT'/Ia TIOCTOSIHHO B BUI€ Oy /IAIOLINX IPU3PAKOB.

Tenepp 3T0 moaTBepXkAaeTCs yXKe MPUOOPHO, MOCKOJIBKY (UKCHPYETCS B BHJE BO3IYIIHBIX
cepou1oB ¢ HEOOJBUIMM OTIMYMEM IIJIOTHOCTH M3-3a YEro OHUM MOTYT CTaHOBUTHCS OTYACTH
BUAUMBIMA. DU3NKM HE MPHU3HAIOT HMX pPEATbHBIMH, ITOCKOJIbKY HE HMEIOT 3TOMY TOTOBOTO
o0bsicHeHus. [layke BONIPEKH perucTpanusmM coOCTBEHHbBIMH NprOopamu. O3HavaroUIMM HEOHUMaHKe
CTPOEHUSI TOHKOTO MUpa U €ro nojHoe orpuuanue Puc. 11.

Puc.11. Cepounnpl, oO6pasyembie AylIaMu pa3BOILUIOIIEHHBIX YMEPILIUX

B katonumnusme ecTh emie TpeTbsd (IIPOMEXyTouHasi) o01acTb — YUCTHIIMINIE, /i€ TPEUIHUKH,
M0I00HO MOJICYTUMBIM 110 MaJIbIM CTaThsIM 3aKOHA, CO BPEMEHEM MOT'YT OTCUJIETh MJIH «OUHUCTUTHCS,
YTOOBI TIOTOM OTIPABUTHCA B BEPXHIOI 00JIACTh, MPEAHA3HAYCHHYIO JUIS «CBETIBIX)» MM «CBSITBIX).
Ee TOoXe MOXXHO YCJIOBHO CUMTaTh IOBEPXHOCTHOH OO0JNACThiO, TJ€ YMEpPLIMM «B HaKa3aHUE»
IPEUIOKEHO TOJKAThCA CPEelU JKUBBIX, HE OyAy4d B COCTOSIHUM JKUTh IPEXKHEH MOIHOLEHHON
KU3HBIO.
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Crpammnslii cya

Ho xpome mocMmepTHOro cyga M NPUTOBOpa BCEM JylIaM yMEPIIUX, UM TaKkKe BMECTE C
KUBBIMH TIPEACTOMT €ule OAMH cyaA, uMeHyeMmbld CrpamHbiM. Ho cTpamieH OH TOJNBKO >KHUBBIM
IJIaBHBIM 00pa30M CBOEH BHE3AITHOCTHIO, HOCKOJIbKY IIOCMEPTHO TaKOro cyza U 0e3 TOoro He n30exarsb
HUKOMY. HO 4YTO 3TO 3HAuuT Ui yK€ yMEpIIUX M TaK YK€ OCYXKICHHBIX, KOTOPBIM 3a4eM-TO
MIPEJCTOUT BHOBH 00JIEUbCSI B CBOM IMPEKHUE TENIECHBIE (DOPMBI, UTOOBI €IlIe pa3 3aHOBO MPOUTH yxKe
IPOHJIEHHYI0 IOCMEPTHO mpouenaypy cyraa? Uro 3To MoxeT o3HadaTh? BO3MOXKHOCTH mepecMoTpa
npexHux pemeHuii? [Ipu3Hanne ux omMO0YHOCTH MM y4yeTa OTObITHSA cpoka HakazaHuit? [lonararo,
LEPKOBHBIMU TE€OPETUKAMH BCE 3TO JI0 KOHIIA HE MPOTyMaHO.

CoBpeMeHHOE TOHUMAHHE

A 4TO enie MOXET NMPEAIOKUTh Y)KE COBpEMEHHOE NoHMMaHue? HoBBIX BapHaHTOB BCEro JBa.
IlepBriii sBAsieTcss MatepuanuctuueckuM. llocne cmepru — Oonpiie Huuero Her. Bee wucuesaer
OKOHYaTeJIbHO M OecroBopoTHO. CaMa OLIEHKAa MPOXKUTOH KHU3HM OECCMBICIIEHHA, BCE MOABUIU U
IIPECTYIUICHNs] HECYLIECTBEHHBI, IIOCKOJIbKY HUKAKOTO IOCJIECAYIOUIErO0 HAaKa3aHWs WM Harpajbl HE
cyuiectByer. [locie Hac XOTh OTOII.

ITo 3TOMyY 1OBOJly MOXHO CKa3aTbh, YTO Ja)K€ HEKOTOPbIE CTaifHbIE )KUBOTHBIE 00J1a1al0T OoJee
TOHKMM ITOHMMaHHEM IOocMepTus. Sl rje-To uuTajn CBHAETENILCTBO IOJIEBOIO Habiroaarens o crae
BOJIKOB, BO’KaK KOTOpPOW MMOYYBCTBOBAJI NMPHUOIMKEHHE CMEPTU M Hayall 0COObI 3aylOKOWHBIN BOH,
OIOBElIAOIIUNA 00 3TOM BceX YJIEHOB cTau. M Bce ero mojaxBaTUIM B KOJUIEKTUBHOM CKOpPOHOM
npoujanuy. [locie yero Boxkak ynanuics B MU3BECTHOE €My MECTO, Iie U ckoHvancsa. Ho ero mecro
KaK BOXKaKa eIlle MHOI'O JHEW M3 yBaXKEHMs IyCTOBAJIO, IOKA HAKOHEIl He ObUIO 3aHATO CMEHUBIIUI
€ro HOBBIM BOXAaKOM. BbUIO JIM 3TO COpOK IHEH, Kak y JIIOJEH, WU K€ HET, 5, K COXAJICHUIO, HE
3aIllOMHMIL

Bropoii BapuaHT sBIsSETCA JANbHEHIIMM PAa3BUTHEM XPUCTHUAHCTBA. B WacTtum mocriemyromero
YTOUHEHHsI MOHSATHUN CBETJIBIA U TEMHBIA C BBEJECHHE MHOXKECTBA MX rpajgauui. 11 cooTBEeTCTBEHHO
JieJieHus1 00J1aCTH MEPTBBIX HA MHOTOUMCIIEHHbIE CIIOU. ['opa3io Gosee AeTanbHOE, YeM U3HAYalIbHbIE
CeMb TEMHBIX U CBETJBIX KPYroB. TyT MOXHO CUMTaTh HE OOIIMM YHCIOM, KOTOPOE HEU3BECTHO, a
OoJbIIel WIM MEHbIIEH CTENEHbI0 AYIIEBHOM Oyin30cTU. B KU3HM NPUXOIUTCS CYLIECTBOBAaTh B
o0IIeCTBE UYyKUX U BPaxJAeOHBIX, YTO BBI3BIBAET CTpaJaHus 0ojee CBETJIbIX, OXOTHO MOJaBIISIEMbIX
TEMHBIMH. TaM jke — aBTOMaTHYECKH ITONaal0T B 00IIEeCTBO ceO€e MOJO0HBIX, YTO, BUANMO, JTOBOJLHO
KOM(OpPTHO, HO HE JaeT CKOJbKO-HUOYAb CyIIeCTBEHHOro pa3BuTus. Ilockonmbky g 3TOrO
HE00XO0JIMMO KaK0e-TO OOIIEHHE C BBICIIMMHU. XOTs OOIIECTBO JKaXAYIIMX KPOBH YOMIlll, BEpOSITHO,
JOJDKHO MCHBITBIBATH 3HAYMTENIBHBIE CTPAJaHMs M3-3a HEBO3MOXHOCTH YTOJICHHMSI 3THX CBOMX
KEITaHUH.

JIonoJHEeHHeM K 3TOMY SIBISETCSl M€ pPEeMHKapHalllu, BOOOIIE-TO JOBOJBHO cTapasi, Oosee
YIOBIIETBOPUTENBHO peliatonas npodiemy OeccMeptusi. B Hell Bpems mocMepTuss OTpaHUYEHO
MOCTETIEHHBIM PAcXOJOBaHWEM HEBOCIOJIHSIEMONW OOJbIIEe SHEPTrUU CYLIECTBOBAHHUSA, OCTaBIIEHCS
nocyie KoHYuHbIL. [locne yero ayiie mpercTouT OKOHYATENbHO paccesiThes (Uaesl MaTepuanu3ma, XoTs
U C OTCPOYKOHM BO BPEMEHM) WJIM € BHOBb BOIUIOTUTCS C T€M, YTOOBI BO30OHOBHTH CYIIIECTBOBAHHE B
IIJIOTHOM MHUpPE IIPEAIIOIO0KUTEIBHO B LEJIAX JaJIbHEHIIETO COBEPIIEHCTBOBAHMS.

Bo3Bpamaemcs k repoéam

Hcxonueiii Tepd 00pa3oBaH COBMECTHBIM HCIIOJIB30BAaHUEM OOOUX CHMBOJIOB BepxHero u
Hwxnuero Erunta Puc.1. Peanusm sTux m3o0pakeHnii oOecrieunBaeT MX MOHUMAHUE JIaXe B JPYrou
KyJIbType U B jpyroe Bpems. [IoHSATeH M HeIocTaTOK JBOHHOro rep6a, He 0Opa3yrolero eInHCTBa
CUMBOJIA.

Jn1st TOro HeoOX0AUMO KaKUM-TO 00pa30M COCTUHHUTH UCXOAHbIE 00pa3bl rpuda u koopsl. Kak
3TO MOXKHO czenarb? 37ech BO3HUKAET UJES Xumepbl, KAK CHMBOJIUYECKOT0 00BEKTa, COCTABICHHOTO
13 Pa3HOPOJHBIX YaCTEH.

Takas umes ecTecTBEeHHa MMEHHO B JIpeBHEM ErumnTte, rie TakuX XUMEPUUYECKUX OOBEKTOB
MHoro. Bximrouasi, mpexe Bcero, xumepy bonbmoro ChuHkca, COCTaBIEHHOTO U3 IBYX YacTel — Tela
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renapAa (CHUMBOJIM3UPYIOUIETO CTPEMUTENIBHOCTb) M TOJIOBBI YEJIOBEKA (CHMBOJIM3UPYIOLIETO
MyapocTb). KoOHKpeTHble pe3yiabTaTbl TAaKOI'O  COCIUHEHHS B  XMMEPHUYECKHE  OOBEKTHI,
HCIIOJIb30BABIIMECS B KaueCcTBE IepOoB MoKazansl Ha Puc.12 — 15.

Puc.12. Kazanckuii rep6. 3MenHOe TelO C JBYCTOPOHHUM >KaJlOM U NTHYbS T'OJIOBA, Jalbl U
MepernoHyaTble KpbUIbsA. 3J€ch BBIOpaHAa TOJIOBa TMeTyXa H3-3a Halu4Ms y Hee TIpedelka,
CHUMBOJIU3UPYIOIIETO KOPOHY.

Puc.14. 3mMenHoe Teno U NTUYBHU KPBUIbA. Y CJIOBHOE H300paxkeHue O€3HOTOro JpaKoHa

Puc. 15. T'ep6 Taprapuu — epughor B BUIE YETHIPEXJIANOTO 3BEPSI C MTHYBUMH KPBUIbSIMU U
3MEUHBIM KaJIOM CHEPE/IU U C3a/IU.

VYV BceX 3THX XHMEPUYECKHX OOBEKTOB OOIIMM SIBISIETCS COCAMHEHUE 3MEHMHBIX U NTUYBHX
NpU3HAaKoB. To ecTh B MCXOIHOM BHJE — KOOpHI M Tpuda. 37ech HET elle HUKAKUX DJIEMEHTOB,
CUMBOJIM3UPYIOLIUX XPUCTUAHCTBO.

CuMBOJIMKA XPUCTHAHCTBA

EcTb u apyras cuMBOJIMKa, TOXKE Beyllas IPOUCXOoxkaeHue u3 Erunra.
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Omna npencrasneHa bompmum Chuakcom u Tpemst Benmnkumu nmupamugamu ['u3bl, COBMECTHO
00pa3yrIUMU SAWHBIA KOMILIEKC, BUTUMO, TIPEICTABIISIONINNA YK€ XPUCTHAHCKYIO CHMBOJIHKY.

[IpoucxoxaeHne M TEXHOJIOTHYECKOE Ha3HAYEHHE STUX COOPYXKEHUH HeuzsecmHvl, HO OHHU,
HECOMHEHHO, OBUIM MCTOJKOBAaHBI B MIOHUMAaHUM XpUCTHAHCTBA. Kak 0003HaueHHE CaMOT0 BEJIUKOTO
¢dapaoHa u ero O0KECTBEHHBIX POAMTENCH. 31eCh B COOTBETCTBUU CO CBOMM JBOWHBIM THUTYJIOM
dapaon uzobpaxeHn nBaxabl — B Buae bonbmoro ChuHKca U pacloNoKeHHONH 32 HUM IEHTPaIbHON
nupamusl Puc. 16.

Puc. 16. bonpmoit Chunkc u nieHTpaipHas Benukas nupamuga

CoBMecTHO M300pa3WTh BCE DJIEMEHTHI 3TOH OOMIMPHON MPOCTPAHCTBEHHOW KOMITO3UIINH, B
KayecTBE €IMHOT0 CUMBOJIA, KaK BUJHO Ha ¢oTorpaduu, 3arpyanutenbHo. Ho ux MoxHO n300pasuTh
pa3AenbHO WK JK€ CHMBOJIMYECKH MTPU U3MEHEHHUN MaclITada.

I'maBHbIM siBisieTcsi, KoHeuHo, bombmoll Cdunke B o0nuke Oo0xecTBEHHOro (¢apaoHa,
nosenurenss Bepxnero m Hwmxnero Erunrta. BepositHo, m3oOpaxkatomuit Xpucra-O3upuca Kak
OCHOBATEJISl XPUCTUAHCTBA.

[TomHbIi TepO MOXKET coaepkaTh Bce dIeMeHTHL. Kak mpekHue, JOXpUCTHAHCKHE — Tpuda u
KoOpy kak cuMmBosbl Bepxnero m Hwxknero Erunta, Tak W mocienyromue, yXe XpUCTHAHCKUE —
Bombmoro Cdunkca u Tpu Benukue mupamuapl, CHMBOJMYECKH 0003HAYaIONINE OOKECTBEHHYIO
Tpouiy — camoro BenuKoro ¢apaoHa M ero 0OkecTBEHHBIX poauresneil. CoBMecTHO oOpasyromue
ooavuon repd. KpoMe Hero Moxer ObITh Mmanvitl TepO, UCTIONB3YIOMIMA YacTh 3JIEMEHTOB ITOJIHON
CUMBOJIUKH.

IlepBbiii Benukuit cumBon — cam bonpmioit COUHKC, OIUIETBOPSAIOUINM 00KECTBEHHOTO
¢dapaona. Ilosemurenss Bepxuero m Hwknero Erunra. Jlexammuii B OCHOBE pa3jMYHBIX TrepOoOB,
CHUMBOJIM3MPYIOLINX MOTYIIECTBO. 3/1ECh €ro MoIHoe n3obpaxenue Puc. 17.

Puc. 17. bonpmoit Chunkc — npoodpas repainbIn4ecKux JIbBOB.
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D10 TOXE XHMepa, oOpa3oBaHHAs COEAMHEHHEM OOJHMKa 4YelloBeKa M Tela Temmnap/a,
CHMBOJIM3HPYIOILIETO CTpeMUTeNbHOCTh. Kak Ha n3o00paxenusx (apaoHa, CKadyIiero Ha KOJIECHUIIE.

Ero orpaxenuem sBisercas repObl AHrnuum wuinu  JlaHuum, BHJIO3MEHEHHbIE B 4YacTu
MOIYEPKUBAHUS €r0 MOUIM B repajbIUueckoM H300paskeHuu Jeomnapaa wiu npBa. [Ipu sToM ero
TPEXKpaTHOE H300pakeHHEe CHUMBOJIMYECKH oOo3HavyaeT Tpu Benukue nupamuasl. Paznuuus B
pamepax ATHUX H300paKEHUN [a)xe OTPaKaloT pa3IMYUe pa3MEpoB caMuUX Benukux nupamum.
Bepxnee cootBercTByeT mupammae Xeorca win Xydy (BepostHo bora Ortia), cpemnee — camoro
Benukoro (apaona (bora CeiHa), a HIKHEE MEHbIee — MHUpPAMUAE TaK Ha3bIBaeMOro MukepuHa
(BUAMMO, HEOOJBIIOE UCKAXKEHHUE PYCCKOro mamepuna). [10CKONbKY pacronokeHHe caMuX MUPaMUT
Haxomutess no nuHuM CeBep-lOr, To Tena repambAHUECKUX H300paKeHHM HAXOAATCSA IO JIMHUU
BocTtok-3anaj a ux rojgoBbl TOBEPHYTHI B cTOpoHy 3amnana Puc. 18.

Puc.18. Maunsriii rep6 Aarnuu. bonbiiol cUHKC B BUJIE TepaibIUYECKOTO Jeomap/a.

Tpoiinoe m300pakenne cuMBonu3upyeT Tpu Bemmkue [Tupammapl. Paznmume nx pasmepoB
COOTBETCTBYET Pa3JINUMIO pa3MEPOB CAMUX MHPAMULI.

B nmarckom repOe TroyoBBI TepalbIUYecKUX JHBOB JIOTIOJHUTEIFHO YBEHYAHBI IApCKUMHU
kopoHamu Puc. 19.

Puc.19. I'ep6 anwuu. bonbmioit chuHKC B BUIE repaibIMUeCKOro JIbBa, YBEHYAHHOTO IAPCKOM
KopoHoil. TpoiiHoe n300paxeHre CMMBOIM3UPYET Tpu Benukue nupamMuabl.

Jlpyroil cakpanbHbIi CUMBOJ — Tpu Benukue nupamuipl, oOo3Hadawomue bokecTBeHHYIO
Tpouny — bora Ortma u bora Math (B CHlly KakMX-TO HCTOPUYECKHUX IPHYUH BIIOCIIEACTBUU
3ameHeHHoro borom CBsateiM JlyxoMmM) u camoro OoxkecTBeHHOro ¢apaona — ux bora CeiHa.
OuuiieHHble OT BTOPOCTENEHHBIX MOJPOOHOCTEH B BHJE JIOTNOJHUTENBHBIX MaJbIX MHPaMU],
npucyrcTByromux Ha Puc.20.
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Puc.20. Benukue nupamuasl ['m3bl, CHMBOJU3MPYIONIME CakpaidbHyl Tpouily — camoro
BEJIMKOTO (hapaoHa U ero OOKECTBCHHBIX POJIUTEIICH.

OHu MoOryT wH300pakaThCsi HE O00sA3aTETBLHO TpeMs peaJbHBIMA MHPaMUJIAMH, HO UX
CUMBOJIMYCCKUM O00O3HAYCHUEM, MPEACTABICHHBIM, HAapUMEp, TPeMs MapCKUMU KopoHamu Puc.21
(cumBonuka IlIBerun).

Puc.21. Mansiit rep0 IIBeruu. Tpu Benukue nupamuisl CUMBOJIMYECKH OOO3HAUYEHBI TpeMs
LAPCKUMHU KOPOHAMH.

Wnu tpems repanbaudeckumu dunusimu Puc.22 (cumBonuka @panuun).

Puc.22. Mansiii rep6 ®@pannuu. Tpu Benukue nmupamMuabsl CHMBOJIMYECKH 0003HAYCHBI TPEMsI
repaibJInYeCKUMU JIUITUSMU.

BooO0r1ie unciaoM Tpu, n300paxkaeMbIM pa3HbIMH CIIOco0aMu. 31eCh MOTYT OBITh, HAIPUMED, TPU
Connua, Tpu JIyHBI WK TPH 3BE3]IbI WU BOOOIIIE JIFOOBIX CHMBOJIA.

[Tonublii ke repd MOXKET coJepKaTb BCE PACCMOTPEHHBIE 3JIEMEHTHI, YKpallleHHbIE
JIOTIOTHUTEIBHBIMU 3JIEMEHTaMH, TUKTYEMbIMU (aHTa3uel 3aKka3urKa U XyJ0KHUKA.

Ha Puc. 23 noka3zan rep6 ABctpo-Benrepckoit ummnepun.
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Puc. 23. I'ep6 ABctpo-Benrepckoit Umnepun

I'ep6 Poccuiickoit umnepuu Puc. 24.

Puc.24. I'ep0 Poccuiickoii umnepun ¢ HaOOPOM ErUIeTCKUX CaKpalbHBIX CUMBOJIOB.

EavHCTBO Takoro CiOXHOIO CHMBOJIA JTOCTUTHYTO MOCPEACTBOM CUMMETpUU. OCHOBHBIMU
AJIEMEHTaMU SIBIISIIOTCS JIBYIJIABBIM Opesl ¢ TpeMs LapCKUMU KOPOHAMH, CHUMBOJIU3UPYIOIIUMHU
boxectBennyro Tpowully, nmpeacTaBieHHy0 TpeMms BenukumMu nupamMuiaMi, COSIUHIEMBIMUA €IUHOMN
JIEHTOM, CHMBOJIMYECKH 0003HavaroIer Hum.

B ucxonHoM BHle OpJIMHBIE TOJOBBI JIOJDKHBI OBITH TOJIOBaMH Tpuda U KOOPHI, YTO HApyIIaeT
cumMeTputo n3obpaxenus. [loaTomy rpud 3amMmeHeH opioM, coBMemarmumM B cede ooe ponu. ['puda,
cBepXy 0003peBaroIiero 3emMiIl0 U yOMpPArOIIeTo C Hee yMepInx, U 0e3 mpomMaxa passiieil KoOpsl,
MIOCKOJIBKY OpeJl TOKE€ CTPEMHTENBHO aTakyeT B moisiere. OT coOCTBEHHO KOOpHI MPU 3TOM OCTAaJICS
BCEro OAWH NPU3HAK — 3MEHUHOE <OKano» (T.e. €€ Pa3ABOCHHBIM S3bIYOK) B pacHaxHYTBIX KIFOBAX
o0eux OpJIMHBIX royioB. M30THYTHIN Tak, Kak OOBIYHO 3Mesi MpOoOyeT BO3JyX Ha BKYC, OMpPEEIss
HaIpaBJieHUE, OTKY/1a SBHUJICS 3arax.

Ilo kamomam ecunemckotl dcugonucu TOIOBBI M300paXkaroTcsi B Haubosiee WH(POPMATHBHOM
no3unuu — B poduiib, a He aHdac. To ecTh ¢ MOBOPOTOM Ha 90° CUMMETPUYHO B PAa3HBIC CTOPOHHI.
Tak ke Kak Ha TYpPUCTHYECKUX KapTaX JOCTONPHUMEUYATEIILHOCTH MOTYT HM300pa)kKaThCs HE B IUIAHE
(T.e. BUII CBEpXY), a TIOJT YTIIOM JJIsl yA0oO0CcTBa ux o0o3penus Puc. 25.
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Puc. 25. Kapta ¢ o603HaueHueM IOCTONPUMEUATENbHOCTE He B IIaHe (BUI CBEpXY), a MOL
YIJIOM JUIsl YA00CTBa UX PACCMOTPEHHUSL.

OTH TIOBOPOTHI YCI06HbI I HE TIOAPA3yMEBAIOT OTBOPAYMBAHMSI OPJIMHBIX T'OJIOB JIPYT OT Apyra.
Korna oHr He TOJBKO HE BUAAT, HO Jake Kak OyJITO M HE 3HAIOT O CYIECTBOBAHUH APYT Apyra. [lpu
uX (PaKTUYECKU MapajuleIbHOM pAacloOKEHUN aHdac aHAJIOTMYHO MokazaHHoMy Ha puc.l. Co
B3IUIZIOM IIPSIMO HATPaBIICHHBIM Ha 3pHuTensi. Ho 9To ecunemckoe npasuio 1aBHO yTpaueHO U IOTOMY
CKYJIBIITYpPHBIE U300pa)KeHUs TOXKE JAIOTCA 110 PAaBUJIaM >KUBOIIUCH, T.€. IIPH OTBOPAYMBAHUH TOJIOB
JpYyT OT Apyra BMECTO MX IapajuleIbHOro nosoxenus Puc. 26.

Puc. 26. CkynpntrypHoe n300pakeHue, BBHITIOJIHEHHOE 10 KAaHOHAM ETUIIETCKOM >KMBOMHCH — C
MOJIOKEHHUEM TOJIOB B Ipoduiib BMecTo aHpac.

Buzobpaxenuu wa niockocmu 3T0 MOHATHO, T.K. B HETO HEBO3MOXKHO 3aryIsIHYTh COOKY, YTOOBI
YBHUJIETh MTEPCOHAXK B MPOPHIIH. B CKyIBITYpHOM kK€ M300paXEHUH 3TO BIIOJIHE BO3MOXHO, TOITOMY
Ha Hee MpaBUjia erUIeTCKOM )KUBOIUCH He pacnpocTpaHstoTcs. MHauye ¢papaoH nzodpaxxeHHbIN aHdac
J0JDKEH OB TOXKE TOBOPAaYMBATh T'OJIOBY HAaOOK.

Yero peanbHo He HaOmonaetcs Puc. 27.
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Puc. 27. CxynentypHoe u3obpaxenue gapaona. ['oioBa pacnosioxeHa npsmo

B otnmume ot HaprcoBaHHOTO H300paxkenus Puc. 28.

Puc. 28. HapucoBannoe wu3o0Opakenue. [lo KaHOHAM erWMETCKOW JKUBOMKCH TOJIOBA
OTHOCUTEJIFHO TUIEY MOBEpPHYTa Ha 90° st norydeHus: Hanbosiee MHPOPMATUBHOTO TIOJIOKEHUS — B
pouIb.

OmuboYHOMY TOHMMAHHUIO VCIO6HLIX YTIOBBIX TIOBOPOTOB TOJOB MpHIAH JAPYroi
CUMBOJIMYECKUI cMbIcl. Kak cuMMeTpuyHOE WX HampaBieHHe B 00e CTOpOHBI — Ha 3amajg U Ha
Bocrok. Boctok o3nagaer Cser m JXusHb, 3amam ke cooTBercTBeHHO Tbhmy u CmepTth. Ochb
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CUMMETPUU IPOXOJUT IO JIMHUM CPEIHEBEKOBOTO HYJIEBOro MepuauaHa — no Hwiy, uepes
Koncrantunonons u no {uernpy. Teneps on HazbiBaeTcs [1yIKOBCKUM MEpHUIUAHOM.
Jlpyrue BapuaHThl repooB

CymecTBoBalM M BapuUaHThl HCIOJNB30BaHMS B KadecTBe repOa TpexIyiaBoro opia,
nozapasymeBatoniue Tpu Benukue nupamuasl. Harpumep, 3aecs Puc. 29.

Puc. 29. TpexrnaBslii open, nmoapa3syMeBaromuii Tpu Beaukue nupaMusl.

A Takxe IpakoHa, B3aMEH TeJla opJa.
OObBIYHO JpPakoH OAHOTTABBIMA. Mcmonmp3yemblid, Hampumep, B repOe MOCKBBI B KauecTBe
cuMBoJIa ee moode sl Haj Kazanbpro 3a crommmunbie GyHkimu Puc. 30.

Puc. 30. MockoBckuii rep6, cuMBonu3upyomuii 60ps0y ¢ Kazanpto 3a cronuuHble QyHKINN.

Ho MoeT ObITh M TpexriaBbIM, HanpuMmep, 31ech Puc. 31.

Puc. 31 .Tpexrnassiii npakoH. Kononna Tpasina, Pum.

Bo3MoxHO, yKpanHCKU# (Xa3apCKuii) «TPeI3y0» Kak W (ppaHIly3CKas <JTUTUS» TOXKE SBISCTCS
CUMBOJIMYECKUM 0003HaUCHHEM TPeXTIaBoro apakona Puc. 32.
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Puc. 32. Ykpannckuit rIp6 B BHJIC «TPBI3yOa».

A B LIETIOM JPAKOH CUMTAETCA OTPHULATEIbHBIM IIEPCOHAKEM, HUCIIOJIb3YEMbIM TEIEphb JIUIIb B
CKa304YHBIX CHOXKETaX.
OaHoriaBbie OpJibl

B snoxy Benukoii cmyThl KoHIIa 16 — Hauana 17 Beka MpOUCXOIUIIO0 pa3AesieHue rocy1apCcTB Mo
muann Boctok-3aman, EBpona-Pycs. D10 Hanuio orpaxkeHue B repOax. JIByriiaBblil open 3aMeHsIIcs
OJIHOTJIaBBbIM, IPUYEM YAAJIAIACch I0JIOBA, Isiadas Ha Boctok (B ctopony Pycn).

[Tonbckuit repd COAEPKUT OJHY KOPOHY, HO MpHU3HaKHU rpuda u KoOpHI elle MPUCyTCTBYIOT.
Hanpasnenuss Bocrok-3aman 0003HAaYeHBI PAcTOMBIPEHHBIMU JlallaMH, a TOJIoBa OpJyia oOpalieHa K

3anany Puc. 33.

Puc. 33. [Tonwckuii repod

L

Puc. 34. I'epmanckuii repo

I'epmanckuii repO MMeeT TaKOH K€ CMBICI, pa3HUIlA TOJIBKO B CTHIIE H300paXeHHUs.
Taxxe kak u repo CILIA Puc. 35.
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Puc. 35. T'ep6 CIIIA
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3nech mpaBo-i1eBo, Boctok u 3aman o0o3HaueHBI anamu. 3aropoJUBIIANACS IIUTOM OpEIT MOJ
13 NATUKOHEYHBIMM 3B€3[JaMM, IMYHKTHMPHO O0O3HAaYalOLMMM IIECTMKOHEYHYIo 3Be3ny /JlaBupa,
CMOTPUT Ha 3amaj, IpoTsaruBas ero 7sme OJUBKOBYIO BeTBb ¢ 13 mmcramu u 13 maciunHamu. I'posst
pu 3ToM Boctoky n Ceemy cxumaeMbIMH B KOI'TAX 13 cTpenamu.

Coserckuii repo

B HeM DOJHOCTBIO yCTpaHEHa pEIUrvo3Has COCTABIAOIIAs IOCIIE OTIACICHUM LEPKBU OT
rocygapctBa. B CCCP maneim Tepbom Obu1 Cepnmt 1 MoOJOT, CHMBOJU3HUPYIOIIME TPYA Kak
CakpaJibHYIO0 [IeHHOCTh. OH HE COJIEP>KUT B ce0e yrpo3bl.

BeposiTHO, 3TOT Trep0 SBIsETCS MEPEOCMBICICHHEM PEIUTHO3HOTO CHMBOJIA KpecTa |
nonymecsua, rue T-oOpa3Hblil KpecT mpeodpa3oBaH B MOJIOT, a MOJIyMecsll — B cepil. UTO BbI3bIBAaET
IIO3UTUBHOE BOCIPUATHE ITOIO CHUMBOJIA Y JIIOJEH KaK CBETCKOM, TaK U PEIMTHO3HOM KYJIBTYPBI
Puc. 36.

Puc. 36. Mansiit rep6 CCCP kak cuMBOJI MUpPa U TPYAA.

Puc. 37. bonwmoit rep6 CCCP.

bonwmoit rep6 CCCP BoIpakaeT HACI0 coeduHenus W pasHonpasus, a Bocxojsiiee ComHIe
cumBonu3upyeT Boctok. UTo Moxker ObITh comoctaBieHo ¢ bombimmm CouHKCOM, Yei B3I
MIOCTOSTHHO yCTpeMJIeH Ha BocTok — k cBery.



